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Pesrome:

Hoxnadvm paszenexicoa KOHCMPYUpanemo u 00EMHOMO MOOEIUpane Kamo NbpEUYHU MEXHUKU 3d
npoekmupane Ha opexda, Koumo mo2am oa 0b0am He camo UHCMPYMeHm 3d peanusupane Ha OU3atHepCcKus
NPOOYKmM, HO U cpeocmeo 3a 2eHepupare Ha ouzauu [1]. B konmexcma Ha Cb8peMeHHUs MOOeH OU3AlH,
KOHCIMPYUPAHEMO U MYLANCHI Ce PA32NeHCOam Kamo akmueHu yuacmuuyu 8 kpeamusHus npoyec. Kozamo ce
Hapyuwu mpaouyuoHHama nocie008amenrHoCm 3a pazeumue 0a OU3atiHepcKa uoes - uoes — MOOHA CKUya —
KOHCMPYKYUSL -4 NbPBUUHUA UHCMPYMEHM 3d Peaiu3upane Ha OU3atiHa e KOHCMpyupanemo u/uiu 00emMHomo
Mooenupane (Mynaxc), mo uoesama 6b3HUKEA U Ce paA36U8d 8 Npoyeca Ha Cb30a8aHe HA KOHCMPYKYUSs — 8
mo3u eman Ha papadomkama 2080puUM 3a KpeamueHo KOHcmpyupane u mooerupawne [2]. Ilpeocmasenu
ca pasnudHu UHOUBUOYAIHU NOOXOO0U 34 Npespvujane Ha udeama 6 uzoeiue — Om KIACUYecKomo NiOCKO
KOHCMpYyUupane 00 eKCnepUuMeHmaiHomo mMooenupane ¢ niam u xapmus. Auarusupa ce Kax ousatinepume
U3NON36aM KOHCMPYKYUAMA He KAmo MeXHU4ecKu NOCPeOHUK, a Kamo cpeocmeo 3a eKCnepuMeHmupaue,
meopuecko muvpceHe u nposoxkayus. llpumepume om cvepemeHHama npakmuxa u asmopcku papadomxu
OeMOHCmMpuUpam, de KOHCMPYUPAHEMO U MOOEIUPAHemo MOo2am Od NOBIUAAM NO PA3TUYHU HAYUHU HA
pazeumuemo Ha uoesama u moed 3asUci U3YALO0 OM KpeamuHus npoyec HA OusauHepa, d yMelomo
bopaseHe ¢ me3u NbPEUUHU MEKCMUIHU MEXHUKU PA3WUPAEaA epanuyume Ha OU3AUHEPCKOMO 8b0OpadiceHue.
HU3zcnedsanemo 3awumasa mezama, ue 8 Cb8peMeHHU MOOEH OU3AUH MEeXHUYECKUSAM U XY 00HCeCHEEH ACNeKm
ce npeniumam, a KpeamugHoOmo KOHCMpyupaue u MoOelupane ce npespvujam 6 0CHO8A 3a Cb30asane Hd
OMIUYUMENHU U YCINOUYUBU OU3AUHEPCKU DeULeHUsL.

Knrouoeu oymu: nvpsuyHu mexHuku 8 mekCmuia, KOHCMpyupane u Mooeiupane, Myiaxic, Kpouxa, MoOeH
Ou3aiin, KpeamugeH npoyec, 001eK10
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Abstract:

The paper examines patternmaking and draping as primary techniques for garment design, which can
serve not only as a tool for the realization of a design product but also as a means for design development [1].
In the context of the contemporary fashion design process, patternmaking and draping are considered active
participants in the creative process. When the common sequence of developing a design idea - concept —
fashion sketch — construction - is inverted, and the primary instrument for the design’s realization becomes
patternmaking and/or draping, the idea itself emerges and evolves through the act of creating the pattern. At
this stage, we can speak of creative patternmaking and draping [2]. The study presents various individual
approaches to embodying an idea into a garment—from classical flat patternmaking to experimental draping
with fabric and paper. It analyzes how designers use patternmaking not as a technical blueprint but as a tool
for experimentation, creative exploration, and provocation. Examples from contemporary fashion practice
and original projects demonstrate that patternmaking and draping can influence the development of a design
idea in multiple ways, depending entirely on the particular creative process. Mastery of these primary tech-
niques expands the boundaries of creative imagination. The research supports the thesis that, in contemporary
fashion design, technical and artistic aspects intertwine, and that creative patternmaking and draping form
the foundation for developing distinctive and sustainable design solutions.
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