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Bb3AENCTBUE HA KOEOULIMEHTA HA TPUEHE BbPXY
KAYECTBOTO HA LLUEBA HA OBJIEKJIA OT AEHUM

'Pas CtosHoBa,|’ AInana NlepmaHoBa-KpbcreBa |

" KO3Y Heogpum Pusncku — bnazoeszpad, TexHuuyecku ¢hakynmem,
yn. lean Muxatinos 56, 2700 bnazoeszpad
*TY - Copus
e-mail: rajkach@swu.bg

Pe3ome:

Hakoti oenumnu obnexna ce uspabomeam npeou anpemypama. Ilopaou masu npuuunua ca

uscnedsanu KoeghuyueHmume Ha MpuHe Ha MbKaHU npeou U cied anpemypd coc cnaumia kenvp 3/1.
Ouakeano, cmamuyHusim KoeQuyueHm Ha mpuexe e no-8ucok om Koeuyuenam Ha mpuene npu

niv32aHe. ﬂZ/lHaMulIHI/lme Koegbm;uenmu HA mpuene ce 61uUsAn no-CuJiHoO om nocokamda Ha mpuene,
omkonkomo cmamuunume. Haii-eucoxume KOQQbUZﬂleHWlZ/I HA mpueHe ce usmepeant no nocoxka Ha
OMHOCUMENHOMO mpuene OCHo6d - HUWKU Ha OcCHoeamdaA. To3u ¢GKWI e pesyiman om CmpyKmypHume
ocobernocmu Ha mvKaHma, a UMEeHHO onl Kenpoeania nvKdAaH, KoAmo ce xapakmepusupa ¢ OuUazoHanHu

epexmu.
Cvwjo maka Hama 3Ha4umentu pasiuKu 6 Koeguyuenmume Ha mpuexe Ha mpume niamd, KOemo e

HOPMANHO, Kamo ce 83emMam npeod8uod MAaiKume paznuKu 6 XapaKkmepucmuxume Ha niamad.
C yeenuuasanemo Ha Hansgeamemo, HAPACMEmM CMOUHOCMUME HA KoeghuyueHmume HA MpueHe,

Koemo e pe3yamanit oni no-2ojsimanmda peaind KOHmMAaxKmHua niow, 6bpxy KoAmo ce noayiasda mpueHemao.
To3u ¢GK7’I’Z JACHO noKasea, 4e 4pe3 yeeludasdane HAd HAACAHemO Ha npumuckKkaujomo Kpavye Ha

ueeHamamauurna, a()xe3u,<1maMe9fc<)y MbKAHHUme cjloese no epeme Ha WUeHe MOoaHCce 3HA4YUmelHo dace

noooopu.
Ilonyuenu ca cmotinocmu Ha koegpuyuenmu Ha mpuene no-eucoku om 1. Koepuyuenm na mpuene 1

o3Hadaea, 4e cuilama Ha mpueHe e pasHa Ha HopmaiHama cujld, Koeamo Koed)uuueHmzam Ha mpuene e
noeeve om 1, moea npocmo o3Havaed, 4e cuiama Ha mpuerne e no-2o0jAima om HopMdaiHama cujd. 3a
OMHOCUMEIIHO MEeKU Mamepuaiu ¢ HepasHOMEPHU NOBBbPXHOCMU HA MPpUeEHe, Kano meKkcmuii, npoyecovni
He Modice 0a bvboe onucan Kamo Yucmo mpuenre. Hopadu cuiume Ha cyenjieHue U cyenjieHue 6b3HuKed
cyenjieHue, koemo yeseiudasda cuiama Ha nipueHe.
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IMPACT OF THE COEFFICIENT OF FRICTION
ON THE SEAM QUALITY OF DENIM JEANS

'Raya Stoyanova,’ Diana Germanova-Krasteva |
' South- West University "N. Rilski" - Blagoevgrad, Technical Faculty,
56 Ivan Mihailov Street, Blagoevgrad
*TU-Sofia

Abstract:

The so called "blue jeans" were invented in the far 1873 and remain modern nowadays.
Their quality is determined by the properties of the fabric and that of the seams. The
quality of the seam depends on many factors, one of which is the coefficient of friction
between the fabrics that influences the slippage of the layers each to other during the
sewing process. The value of the friction coefficient depends on the material used, the
linear density and the twist of the warp and weft threads, the weave, the density of the
threads, and the finishing treatment. In order to increase the friction forces between the
fabric layers, a pressure by means of a presser foot is exerted on them.

The study is carried out for denim fabrics made of 100% cotton in twill weave. The
static and dynamic coefficients of friction before and after finishing at different pressure
levels are determined.

Key words: Static and dynamic coefficients of friction, Denim fabrics, Finishing, Seam
quality
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1. Introduction

In the sewing industry, the quality of a product
is defined by a set of product properties that
satisfy certain consumer needs and/or
requirements.

Some authors supplement these approaches
with another one: the “21st Century Approach”,
in which to the professionals, managers and
workers, the scientists are added as an important
factor in the quality and reliability management
system(Tasev, 1996),(Tasev, 2002).

In the context of this study, the authors support
the “21st Century Approach” involving as well
scientists in the quality management. The main
reason for such decision is that research is moving
at a fast pace, ahead of business. The complexity
of quality management in this process makes the
participation of scientists, both in quality
management and in technological processing
(Andonova, 2004) mandatory.

Many scientific publications have been
published indicating the basic functional,
constructive, technological, economic, aesthetic,
ergonomic, hygienic, social, etc. quality
characteristics of the sewing products
(Andonova, 2017), (Germanova-Krasteva, D. &
Petrov, Ch., 2008). The quality characteristics of
the sewing products are formed at the stage of
their technological processing.

In this article, we focus on the importance of
the coefficient of friction on the qualitative
performance of the sewing operations, especially
for clothing. The quality of a garment is also
judged not only by the sewing materials — fabric,
threads, buttons, zippers, adhesive materials, etc.,
but as well by the quality of the seam — an
indicator which is often overlooked.

When joining two pieces of clothing, there
should be no mutual displacement, i.e. when
making the stitches of the seam, one layer to be
stretched and the other one —puckered (Figure 1a)
(COATS - Eliminating Seam Puckering). When
making a hem, there must be no twist of the hem.
Often, when attaching the sleeves to the armholes
of the garment, there are displacements, which
lead to twisting of the sleeves and discomfort
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when the clothing is being worn. Such effect
could appear when sewing the legs of the jeans
(Figure 1b) (Seam Defects | Common Seam
Quality Defects in Garments).

Figure 2. Defects caused by mutual
displacement of fabric layers

The defects in poor-quality seam can be
clearly seen in garments made of plaid or striped
fabric, as well as in garments with a print, when
the patterns are displaced. These seam defects are
often due to the low friction coefficients at rest of
the two layers of fabric on each other and their
displacement, while the elements of the garment
are being sewn together.

2. Experimantal

Denim fabrics made in Strumatex PLC
situated in Blagoevgrad (Bulgaria) have been
tested. They are produced from 100% cotton
yarns in twill 3/1. Tests are made before and after
finishing (raw and ready state), because often the
finishing treatments, when producing jeans, are
made after sewing.

Table 1. Characteristics of the tested cotton
fabrics

No Itern Code |Mass per |Linear density (count) of | Number of threads in
unit area the yarns unit length (thread
density)
warp weft Warp weft
g/m? tex tex threads/dm |threads/dm

1 |Kiparls raw | A11 212 40 50 355 180
2 |Kiparis ready | A12 247 40 50 386 178
3 |Boro raw A21 268 36 60 355 200
4 |Boroready | A22 282 36 60 384 200
5 Bobi raw A3l 254 36 60 355 182
6 |Boby ready | A32 261 36 60 386 176

The experiments were performed using the [-
meter MXD-02 of Labthink, China (Figure 2).
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Figure 2. p-meter MXD-02 of Labthink

Two samples were cut for each test. The first
one has dimensions of 80 x 200 mm, and was
positioned so that the longer side to be in the
direction of the warp threads. It was placed on the
movable platform 2 face up and fastened by the
spring clamp 5. The second sample has
dimensions of 120 x 120 mm, and was placed on
the sliding block 4. It was cut and positioned so
that the friction to be carried out in the following
directions: in the direction of the warp yarns
(warp direction), of the bias direction (45
degrees) or in the direction of the weft yarns (weft
direction).

The sliding block has a mass of 200 g and the
sliding speed was 100 mm/min.

Additional weights were placed on the block
to determine the effect of the pressure on the
friction coefficients. Measurements under
pressure of 200 g (no additional weight), 300 g
(+100 g) and 400 g (+200 g) were performed.

Five trials were made for each item in each
direction and pressure level and the mean values
were calculated.

3.Results
The experimental results for the static and
dynamic friction coefficients when changing

pressure and direction of friction are summarized
in Table 2.
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Table 2. Static and dynamic coefficients of
friction

Item | Pressur Static coefficient of friction Dynamic coefficient of friction
e
Warp Bias Weft Warp Bias Weft
g direction direction direction direction direction direction
200 0.827 0819 0,800 0,639 0,540 0,682
A1 300 0,905 0,933 0,936 0,795 0,722 0,850
400 1,022 0,983 1,064 0,938 0,890 0,993
200 0,959 0,918 0,787 0,744 0,658 0,641
A2 300 1,061 1,001 0,912 0,959 0,844 0,787
400 1,177 1,073 1,101 1,096 1,031 1,000
200 0,875 0,833 0,770 0,700 0,572 0,583
A21 300 1,033 0,921 0,934 0,861 0,771 0,778
400 1,135 1,035 1,082 1,029 0,916 0,955
A22 200 0,861 0,938 0,880 0,738 0,661 0,665
300 0,981 0972 0,997 0,890 0,849 0.867
4. Discussion

Analyzing the experimental data, it can be
seen that the increase in pressure leads to a growth
in the values of the friction coefficients, which is
result of the bigger contact surface on which the
friction occurs.

This fact clearly shows that by increasing the
pressure of the presser foot of the sewing
machine, the adhesion between the fabric layers
during sewing can be significantly improved.

Increasing the pressure twice (from 200 to 400
), the friction coefficients grow by an average of
42.4%.

The finishing processes have no statistically
proven effect on friction coefficients. The
changes are within the scattering of the
measurements.

Dynamic coefficients of friction are more
strongly influenced by the direction of friction
than static ones. The highest coefficients of
friction are measured in the direction of relative
friction warp - warp threads. This factis a result of
the structural features of the fabric, namely of the
twill weave, which is characterized by diagonal
effects.

There are also no differences in the friction
coefficients of the three fabrics, which is normal
taken into account the small differences in fabric
characteristics.

The results that make an impression, however,
are the obtained coefficient values over 1. A lot of
specialists share the misconception that friction
coefficient is limited between the values 0 and 1.
While the values of the friction coefficients
usually tend to be between 0 and 1, there are also

CNMUCAHMUE "TEKCTUN N OBJNIEKJ10"
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friction coefficients which exceed the accepted
upper limit. For example, the static friction
coefficients for some soft metals such as
aluminum, gold, platinum, copper and other
exceed 1. This is confirmed by experimental
studies indicating values of friction coefficients
for some pairs of materials higher than 1 (Leach,
2004), (Hirani, 2016), including for fabrics (Das
A., Kothari, V. K. & Vandana, N., 2005), (Siilar,
V., Oner, E. & Okur, A., 2013), (Germanova-
Krasteva D. & Aleksandrov S.,2013).

A friction coefficient of 1 means that the force
of friction is equal to the normal force; when the
friction coefficient is more than 1, it just means
that the force of friction is greater than the normal
force. For relatively soft materials with uneven
friction surfaces, such as textiles, the process
could not to be described as a pure friction. Due to
cohesion and adhesion forces occurs traction
which increases the friction force.

5. Conclusion

In order to produce quality sewing products, it
is necessary to have a good knowledge of the
material characteristics (including friction
chararteristics) and to take them into account at
every stage of production. The good knowledge
of the properties of different fabrics is a
prerequisite for high-quality design and
comfortable clothing, since the technological
features of production processes can lead to
structural changes of the original model.

When making a product of fabric with low
friction coefficient, models with minimum
structural and decorative cuts should be designed,
and additional technical devices (Andonova,
2005) that do not allow displacement of the fabric
layers should be used. In addition, in the case of
low friction coefficients, the number of
technological features increases, leading to a
narrow specialization of production.

A study on the effect of the finishing treatment,
pressure and direction on the static and dynamic
friction coefficients for denim fabrics intended
for jeances was carried out. It clearly shows that
the friction coefficients of the denim fabrics are

TEXTILE AND GARMENT MAGAZINE

high (between 0.54 and 1.19), and they are
influenced by the pressure and direction of
friction. Choosing correctly the influential factors
the possibility of slippping and mutual
displacement of the materials during sewing
could be reduced that is a prerequisite for
obtaining qualitative, smooth and uniform seams.
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TEXHOJIOT'MYHU BAPUAHTU 3A
Cb3JABAHE HA AAMCKA NOJNIA U AAMCKU TOMN

'Ymme Kananbk, ' MuneHna NepunHkoBa
' f0203anadeH yHusepcumem ,Heopum Pusncku’,
TexHuUyecku ¢hakynmem, kameopa ,MawuHocmpoumesiHa mexHUKa u mexHosio2uu’,
yn. ,MleaH Muxatinos’; N° 56, bnazoeszpao, benzapus
e-mail: umil2@abv.bg

PE3IOME

TexHONOrMYHKUTE BapuaHTH 3a W3pabOoTBaHe Ha OOJEKIa ca CHBKYMHOCT OT TEXHUKA,
CIIOKHOCT, HAO0Op OT MapaMeTpH W JaHHU 3a Ch3/IaBaHETO Ha COOCTBEH MOJCICH BapUaHT.
ChBpeMEHHUTE JaMCKU MHTEPIPETAIMH Ca M3KIIOUYUTEITHO Pa3HOOOpa3HU 10 OTHOIICHHE Ha
I[BETOBO ChUeTaHue, GOpMH, MaTeprasa, OT KOUTO ca u3paboTeHH, KaKTO U Ce30Ha, 32 KOWTO ca
npeauaeHu.rds: Static and dynamic coefficients of friction, Denim fabrics, Finishing, Seam
quality.
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TECHNOLOGICAL OPTIONS FOR CREATING
WOMEN'S SKIRT AND WOMEN'S TOP

'Umme Kapanak, 'Milena Perchinkova
'South-West University ,Neofit Rilski“, Faculty of Engineering,
Department of Mechanical Engineering and Technologies,
Ivan Mikhailov Street, N° 56, Blagoevgrad, Bulgaria
e-mail: umil2@abv.bg

ABSTRACT

Technological options for making clothes are a set of techniques, complexity, a set of
parameters and data for creating your own model option. Modern women's interpretations are
extremely diverse in terms of color combinations, shapes, the material from which they are made,
as well as the season for which they are intended.
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BbBEJIEHUE

TeXHOTOTHYHUTE BH3MOXKHOCTHU 3a
u3paborBaHe Ha oOJeKia ca ChBKYNHOCT OT
Pa3IUYHU TEXHOIOTUYHH ONEPALUH, Pe3 KOUTO
e HeoOXoAMMO Ja ce NMpeMHHe, 3a Jla ce
OCHIIECTBH €JUH MIAaHUPAH MNPOEKT.
[IpaBunHOTO pa3paboTBaHe M HM3MOJ3BaHE HA
pa3MepHHU JaHHH MOXE Ja JIOBeae 10
N3KJITIOYUTEIHO €KCINEIUTUBHOTO MY
peanmsupane u u3padorBane. Ch3aaBaHETO Ha
nongOpaHu MOJaeNM, € IMpeAnocTaBKa 3a
ChKpalllaBaHE Ha BPEMETO 3a BHEIpsBaHE W
peanu3upane Ha pazpaboTkara [9].

3a ch3maBaHETO Ha OOJIEKIa, HE3aBUCHMO OT
Ce30Ha € HeoOXOAUMO J1a ce moadepar Hy>KHUTE
MaTepuaiy, Ja ce MPEMUHE Mpe3 MHOXKECTBO
BapUAaHTHU 3a TiAXHaTa M3paboTkKa, KaKTO U
HeoOX0IMMOCTTa OT HempeKbcHaTara padora 3a
nogoOpsBaHE HAa KAaYE€CTBOTO U
MPOU3BOIUTEIHOCTTa HAa W30paHUs MOJIEII.
TexHOIOTHYHNTE BapuaHTH 32 U3padOTBaHE HA
o0JieKyIa ca ChbBKYITHOCT OT T€XHHUKA, CIOKHOCT,
Ha0Op OT MapaMeTpH U JaHHU 32 Ch3/IaBaHETO HA
cobcTtBeH MojeneH BapuaHT. CbBpeMEHHUTE
JaMCKH WHTEPNpPETAUU Ca U3KIIOUYHUTEIHO
pa3HooOpa3HU MO OTHOIIEHHWE Ha IBETOBO
cpueTaHue, GopMu, mMarepuana, OT KOUTO ca
n3paboOTeHU, KaKTO M CEe30Ha, 3a KOWTO ca
npensuaeHu. JISTHUAT Ce30H € mpeapasnoiarail
KBbM CBEXH, I[BETHH, IPHUJIABAIIHN CIIOKOHCTBHE U
HACTPOEHHUE JIECCHM, JICKH W TaJCIIH TSIJIOTO
MaTepu¥, He aHTaxupamu GopmMu u Haii-
Ba)XKHOTO Ka4€CTBO — yI0OCTBOTO, KOETO Ch3/1aBaT
y oTpeduress npu HoceHeTo uM. EcTeTnuecku
HOI[6paHI/ITe JICTHU NIBETOBC, JOMUHHUPAIIUTEC
[[BETS B JICCEHUTE HA IJIaTOBETE, HE)KHOCTTA Ha
[[BETHUTE TOHOBE M HIOAHCH Ca MPEATMOYUTAHU OT
norpeduTenuTe. 3a pealu3upaHeTo Ha JaMcKaTa
1oJia ¥ TOTI, ca M3MOJI3BaHU MAMY4eH U CaTeHEH
TUIaT, KOUTO MIPU IOIHUP C YOBEIIKOTO TSUIO, JaBat
ycemaHne 3a KoMpopT U JIeKoTa.
KOHCTpYKTHBHOTO pellleHHe 3a Ch31aBaHETO Ha
JaMcKara Imojia € 3a TPaJUIIMOHHO U TI0-CKOPO
eXeTHEeBHO o0nekno. JlamMckusaT ToOI,
KOMOWHUpPAH C HETPAJAWIIMOHEH CAaTeHEH OBaJl,
MOXKE Ja NMPOMEHH €KEIHEBHOTO OOJEKIO B
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CTHUJIHA BEUCPHA BU3 KA.

B xoHTeKkcTa Ha Taka N3JI0KEHOTO, KaTo I1eJT Ha
HacTosmara pabora e pazpaboTBaHe Ha
TEXHOJIOTUYCH BapHaHT Ha JaMcKa mojia |
JTAMCKH TOII.

3a mocTuraHe Ha Taka jJe(UHUpaHaTa [el ca
MIOCTAaBEHH CJIEIHUTE 3a[a4H:

» Jla ce u3bepe MOAXOMAII Marepuan 3a
u3paboTBaHe HA MOJIENa,

» Jla ce pa3paboTh MOJC/ICH BapUaHT Ha
JlaMCKa I10JIa 110 MHAWBUAYAJIHU Pa3MEpHHU
JTaHHHU,

» Jla ce pa3paboTH MOJEJIEH BapHaHT Ha
JTAMCKH TOTI 10 HHIUBUIYaTHU Pa3MEPHH JTaHHH.

CKkula M TEXHHY€eCKO OIMCaHue HA MojieJIa

Que. 1. Ckuya na mooena— 0amcKka noaia u 0amcKu
mon

Jamckusr ton e nuzpadoreH ot 98% namyk u 2
% enacTaH, 3aKOIYaBaHETO € 10 JMHHUS Ha 3aHa
cpena c¢ ,,TUK-Tak™“ komyeta. [lo nuHUA Ha
HOArbBa € 00paboTeHa ¢ IIeBHA MaIIMHA OT KJIac
600, mo nMHHUSA Ha I'bPAUTE € HU3IOJ3BaHA

237



crienyajHa (I)YHI/IH CbC CUJIMKOH 3a MMPUJaBaHC Ha

HipaboTeane Ha Koaan

04.00
JKE€JIaHaTa (bOpMa C III€BHA MallliHa 3a GOIIOB pea
Tomnenpasie ua konana Pruna padora n
ot noakinac 301. JIumeBu meBoBe U MOMJICHEHU 0401 nupeca —
ydacTplld HC Ca NPCABUIACHU 3a NAACHUA MOJCII. Tpewyneance Ba kanana no | Pruna paGora,
o NPHHA B CPEAaTa My Tpeca
HeTpaauMOHHUAT caTEHEH OBall, KOWTO € 402 -
MPUKPETICH KbM TOpHATa 4acT € M3paboTeH ¢ Obimtnane wa swnums | Maurina sa
04,03 | XPAil Ha KonaH Gonor pen oT o
KOpZJa, KOSITO € IO3UIIMOHUPaHa BbB BbTPEIIHATA noskac 304
4acT Ha OBaJIa 3a MpHUJIaBaHE Ha criennpUIHATA i 0500 Hopagorsae ua xawon ;
dhopma. |
Toxnengagie Ha KAHOH Pruna paGora, n
Hamckata mona e uzpaborena ot 100 % 8501 mpm | ES
MNaMyK, 3aKOIMYaBaHCTO € 110 JIMHUA Ha NpPCAHa Tpewympasic Ha KaHOH Mo | PRuHa paGoTa, :
MBS BA CPSTATA MY npeca
cpena ¢ 6 xomuera. Jlamckara mojia € OT TpU o502 )
YacCTH, KaTo TyK 3aHaTa 4acCT € U3LsJI0 CKPOCHA, MonTas na wyzenuero
06,00
alpeaHara € OT ABC 4aCTHU. ITo nuHug Ha TanuATa
v H M: 2
¢ 06paboTeHa ¢ KoJIaH, KOHTO € 3aTBOPEH C JIMIEB 6,01 | crpammtun meaoee al'ff:';l;jf: L
nonara TOARNAC
HICB. HO,I[J'ICHCHI/ITG y4acThlU TYK Ca B O6J'IaCTTa ———— P pabora, i
Ha KOJIaHa M KaHOHa, IIO JIMHHMA Ha TalluiaTa Hu 06.02 L’:;r;m“:’e";;:“ mapna 0T oy
IbJDKrHATa Ha moaTaS]. Ckuiara Ha MOICIUTe [P ———— V Orrem
06,03 | KoM OPEAHA CPEsA Ha Gopoe pes ot _=l_ OIBEOBATA
Ha JaMcCKara 1moja U JaMCKHA TOII € JaJ€Ha Ha | monata noaxnac 301 :':;‘::: HR
06} Py Gota
(bHr' 1 X . PBIA | IAIH KAHOM r nl:a:;:r:a)omn
B Tabauma 1 e mameHa TeXHOJIOTMYHATAa ) —=—
IIOCJIACAOBATCIHOCT 3a 1/13pa60TBaHe Ha gaMcCKara Sareaps kanon Mawnna sa [Or w
06.05 Ganos pen or _E | namesara
moja, a B tabmuma 2 — TEXHOJOTHYHATa noaxnac 301 | cTPaEa Ba
IIOCJICA0OBATCIIHOCT 3a I/I3pa6OTBaHe Ha JaMCKUA w06 ;’?;;’;:iﬂe‘”:;ﬁ'é"q:::;; gfﬂ::::;: :nm _a T
Tom ’ N0 BLELMUY KOHTYD HA noaxnac 301 |
. KaHOHD |
46,07 | TMpawupase Ha Konana Mammna 3a | O7 KBM
s oy | 5 |mm
Taonuua 1. TexnHonozuuna | neaara
06.08 | 3arnwxnaHe Ha KonaHa PruHa paboTa
nociedosameninocm 3a uzpabomeane Ha wispa omx | —4—
oamcka nona = |
06.09 | 3arpapane Ha KonaHa Mauinna 3a I O71 KbM
Goaos pen or JHLEBATA
noaxnac 301 E | eTpana ma
CHOBAHHE HA Cpeacreo Cumpoa Jabeaemka |
onepauHaTa ? e | lonma
Hakaragane, ckponsane 06.10 | Hamunasage Ha huUes MauwnHa 3a
00.00 H MYCKAHE HA H3ACAHETO YRpacarenca 60&[05 pea ﬁimﬂﬂ PB‘)]I oT
TIO BRELIHHA KO Ha wnac 301
Konauna o o =
00,01 Tlomnennane ya woran ﬁq;t:aﬁo " s O0muBaKe Ha no{ma no | Mammna 3a
EE— 06.11 NHHHA HA OATEEA G‘ng‘;:ni‘:?ﬁ? o
Komnnexrosane n Pruna paGora
00,02 | Homepupane Tipeuny pesepeara sa ;; 3a
1SR MO JHHHA HA NoArnBa OB oT
06.12 W HIMHHABARE Ha Jmﬂen nq;xn;?;m W *
TonareTopka sa Nyckape Gomaos pen pouHa padota
40,03 | HA CKpoeHna Monen Hammirase B3 @iHH Hmaua —
06.13 MALUHHA
HzpaGoreane na npeana
01.00 | HacT Mapknpane MACTOTO 33 r'.h'i::éln paGota
06..'4 KomueTa H OH
O0muBaKe wa upeaHa Maminna 3a Ti %
T —— Gonos pex ot HUIHBAHE HA KONYETa on4ena
6101 erp 504 — 06.15 MALIHHA
HzpaGoreamne na rpné Josbpunrennn
03.00 07.00 | Cmepanmn
Obwupane ua 30084 4acT | Mamnna 3a OxoHUATENIHO THAjIeHe Pruna pabora
. | Gonos; M BAPHA OTHA
TouncTeane OT KOHLR PruHa paGota
07.02 H HOKHDA
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Taonuuya 2. TexnHonozuuna
nocnedoeamennocm 3a uzpabomeane Ha
0amcKu mon

Jabenexka

HanmenoBanue Ha Cpencrso Cumson

Crposipane, HakaTaBane,
00,00 nyexaue

| Kosmmextomane i Homeprpane | Pruna pafora
00.01

TloaroToska 3a mycKaHe Ha
00,02 CEPOCHHA MOTCT

HapaGoTsaHe Ha NpeaHa MacT
01.00

[puwneane Ha CUINKOH NO Mawwa 3a
01,01 | 7HHEA HA CBpAMTE Gonos pex oT —‘f
nogkac 301
HapaGovsane na oBan

02.00

Tpedyupa TEHTATa 32 OBANA HA Pouno i napua i

02.01  ABE PABHH HacTH HITHA C
Havmnasase Ha CheIHIHTENRH Mammna 3a Hrerannpano
1ICB MO JBATHTE CTPAHI HA ﬁﬂﬂOB pex ot

:l: CNCHHANHO
Kpave 3a
CIHOBPEMEHHO
CHBCAHHABAHE H
H3paBOTBANEG HA

Hadop

0BaNa, KATO CAHOBPEMEHHO nomkmac 361

02,02 | m3paGorea nabop

Obumea pesepsH 3a wWes Mauwmsa 3a

02.03 (Gomos pex o 1 §)

nenkmac 504

TpomyBane Ha KOPIa no Pyuna paGora

02,04  ABIAHHATA HA 0BAJA

3arBapa KbeHTE CTPaHM HA 0Bana | Mawuna 3a
02.05 Gonos pe ot
nogkac 361

Monrask Ha HITANETO

HavuHapaHe Ha THOCE SR N0 Manmna 3a
03.0] | MMHAA Ha MOATLBA G008 pest oT
Knac 600

MapkHpane MACTOTO 3a komdeTa | Phuna pafoTa,
03.02 wabnon

[pumneane na THK=TaK Konuera | Puuna paora
03.03

TpemiHeaHe Aa KECHTE CTPaEH | Mammmma 3a
HA OBATA JIO TAR CTPAHHYCH MeR | Gofos pern oT
TIpH NHHHA Ha TATHATA Ha namenac 301
Ton
DHKCHPARE HA OBAJIA KBM
03.05  AAMCKES TOM 00 JFHAL Ha
TBPAHTE W HA TEPGA HA TONA

03.04

Manina 3a
Bonos pex ot
nogkmac 361

i

Josspumareann onepanns

MMoumcTrane AA KOHOH Pwuna pabora

OxauecTesBane

Pruia padora
04.02

OxoHuaTeNHO [IaleHe Pruno 1 napua
04.03 HTHA

TEXTILE AND GARMENT MAGAZINE

AHaJu3 Ha MOCTUTHATHUTE PE3yJITaTH

YcraHoBeHO e, ye 3a pa3zpaboTBaHe Ha
MOZIEJIeH BapHaHT Ha JaMcCKa Iojla U TOI ca
HEOOXOAMMH YMEHHSI, IIPEIU3HOCT U YIIOPHUTOCT,
3a MOCTHTraHe Ha AedUHUpaHATA LET U
peanm3upane Ha ocTaBeHuTe 3aga4n. OcobeHo
BaXHO € Ja C€ HampaBU NMpPEIHU3EH H
nenecbobpazeH mog00p Ha TEKCTHIHUTE
MaTepHam, 3a 1a Ce MOCTUTHE KeJIaHHsI Pe3yIITaT
Y BU3US Ha pa3pabOTBaHUTE MOJICIIHU BapUAHTH
[7]. CHemaneTo Ha cOOCTBEHM pa3MEpHH JaHHHU,
[IpeBApUTEITHUTE U3UUCIICHUS, pa3paboTBAaHETO
Ha TEXHOJIOTHYHA MOCJIEJ0BATEIHOCT U
n3pabOTBaHETO HA M3/ICNHATA € M3KIIOUUTETHO
IBTBI TPOLIEC, CHIIPOBOACH C OOBBpP3BaHE Ha
MOCTIDKCHUATA Ha TEXHUKATA U TEXHOJIOTHUTE B
obracTra Ha TEKCTHJIHOTO IPOU3BOJCTBO,
TEKCTUIIHOTO MaTCpHAJIO3HAHUC, TCXHOJIOTHATA
Ha OOJNEKIOTO M MPUIOKEHHUETO Ha
MHOBAIMOHHUTEC TCEXHOJOIHMHM B HICBHOTO
MIPOU3BOJICTBO.

3akaoueHne

PasrnexxnanuTe B Ta3zu pa3zpaboTKa MpUMEpH
JIaBaT Bb3MOYKHOCT 32 IPUJIOKEHUETO Ha MHOTO U
pa3IMYHU N0 ChCTaB TEKCTUJIIHU MaTe€pHald U
pa3IMYHU E€KCIEPUMEHTATHU CBhYETaHHUS IO
OTHOLIEHHWE Ha IBeToBa rama. [IpemnoxeHure
TEXHOJIOTUYHU BapHaHTU 3a HU3pabOTBaHE Ha
CbBPEMEHHU MOJIETH JaMCKHU 00JeKia Ch3/1aBar
yci10BUs 32 ObP30TO UM U MPELU3HO BHEIPSIBAHE
B IIPOM3BOZACTBOTO, C 111 KOH()EKIIMOHUPAHE.
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BEVILAQUA - DECEHUPAHE N AEKOPUPAHE HA TbKAHMW,
TBOPYECKU NPOLEC, BUAOBE CTUJIN3ALINN,
TEXHUKU 3A USPABOTKA HA JEKOPATUBEH TEKCTUN

Mwunka lpuroposa AnekcaHgpoBa
l0z03anadeH yHugepcumem ,Heogpum Puncku’; akynmem no uskycmeama,
cneyuanHocm Mooa, yn. ,MieaH Muxatinos” 66, 2700 bnazoeszpao, benzapus
e-mail: milkaaleksandrova@gmail.com

Pe3rome

Hcropusita Ha KOCTIOMa U JIEKOPATUBHUSI TEKCTUJI € HEPA3PUBHO CBbP3aHa C KYJITYPHOTO
pa3BuUTHE Ha 4oBeuecTBOTO. BeHeuwus, Hapuuana ,IIpecBemiiara rocnogapka Ha mMoperara‘,
urpae KirodoBa poisisi B TekctuinHara uaaycrpus ot XIII mo XVIII Bek, koraro rpaabsT ctaBa
LIEHTHP Ha IMIPOU3BOACTBOTO U THPTOBUATA C JIYKCO3HHU ThKaHU. Cpell Hall-LIeHHUTE TEKCTUITHU
U3JIENNSI € BEHEIIMaHCKOTO Kain(e, U3BECTHO ChC CIOKHUTE CU TEXHUKHU U U3KITIOUUTEITHOTO CU
Ka4eCTBO.

Kommnanusitra La Tessitura Luigi Bevilacqua, ocHoBana npe3 1499 1., e mocieaHusirt
MIPOU3BOJUTEI HA ABTEHTUYHO BEHEIIMaHCKO Kaude, n3paboTBaHO HA PbYHU JbPBEHU CTAHOBE.
[Ipe3 BekoBETE TEXHUTE U3IEIHS Ca YKPACABAIN KPAJICKU JBOPLM, PEIUTMO3HU HHCTUTYLIUU U
apUCTOKPATUYHU IOMOBE IO 115171 CBAT. [ [poriechT Ha IpOM3BOICTBO € 3a11a3€H B ABTEHTUYHHUSI CU
BU/I M JIO THEC, KATO ThKauyUTe pabOTAT phYHO HUIIIKA 10 HUIIIKA, Ch3/[aBalK YHUKATHU JIECEHU.

Beneunanckoto kaaude ce ominyaBa ¢ 60raro yKkpaceHu MOTHBH, BIIbXHOBEHHU OT Pa3IUnYHU
KYJITYpH — OT MEPCUICKU JTHBOBE JO KUTAWCKNA CHMBOJM. 3a /1a ChbXPAaHAT CBOSITA TEKCTUJIHA
JIOMHUHALIUS, BEHEIIMAaHCKUTE MalCTOpW pa3paboTBAaT MHOBATUBHM TEXHUKHU, KOUTO OCTaBaT
HEHaJMHMHATU U A0 AHec. M3cinenBaHeTro Ha Te3WM TPAAUMLMM Pa3KpUBa 3HAYEHHETO Ha
TEKCTWJIHOTO M3KYCTBO B MOJaTa M JAW3aiiHa, KaTO BABbXHOBSBA CHbBPEMEHHHUTE TBOPLU J1a
IIPEOTKPUAT APEBHUTE METOM HA THKAHE U ICKOPUPAHE.

KarwvoBu nymun:

TEKCTHJ, JAEKOpaTHMBEH TeKCTwi, Benemus, xanude, ThkauecTBo, La Tessitura Luigi
Bevilacqua, ngecenupane, ppb4HO ThKaHE, TEKCTHJIHM TEXHUKH, MOJHA HCTOpHUSA, JYKCO3HU
ThKaHU, 3aHAATIYMHCTBO, XyI0)KECTBEHN MOTUBH, KYJITYPHO HACJICJICTBO, TPAJUIIMOHHU METOIH
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BEVILAQUA - PATTERNING AND DECORATION OF FABRICS,
CREATIVE PROCESS, STYLIZATION TYPES,
TECHNIQUES FOR DECORATIVE TEXTILE PRODUCTION

Milka Grigorova Aleksandrova
South-West University "Neofit Rilski', Faculty of Arts, Fashion Department
66 Ivan Mihaylov Str., 2700 Blagoevgrad, Bulgaria
e-mail: milkaaleksandrova@gmail.com

Abstract

The history of costume and decorative textiles is inseparably linked to the cultural evolution of
humanity. Venice, known as "The Most Serene Mistress of the Seas," played a crucial role in the
textile industry from the 13th to the 18th century, becoming a hub for luxury fabric production
and trade. Among the most prized textile creations was Venetian velvet, renowned for its intricate
techniques and exceptional quality.

The company La Tessitura Luigi Bevilacqua, established in 1499, remains the last producer
of authentic Venetian velvet, crafted on traditional wooden looms. Over the centuries, their
textiles have adorned royal palaces, religious institutions, and aristocratic residences worldwide.
The production process has been meticulously preserved, with artisans weaving each thread by
hand to create unique and elaborate patterns.

Venetian velvet is distinguished by its richly decorated motifs, inspired by diverse
cultures—from Persian lions to Chinese symbols. To maintain their dominance in textile
craftsmanship, Venetian artisans developed innovative techniques that remain unparalleled to
this day. Exploring these traditions reveals the profound significance of textile art in fashion and
design, inspiring contemporary creators to rediscover ancient weaving and decorating methods.

Keywords:

textile, decorative textile, Venice, velvet, weaving, La Tessitura Luigi Bevilacqua, patterning,
hand weaving, textile techniques, fashion history, luxury fabrics, craftsmanship, artistic motifs,
cultural heritage, traditional methods
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Pa3BuTue Ha TEKCTHIA M JIEKOPATUBHHUTE
U3KYyCTBa: MCTOPUYECKO HACIEICTBO H
CbBPEMEHHHU UHTEPIIPETALINH.

I[IpocnensiBaliku pa3BUTHUETO Ha
YOBEUYECTBOTO M B YACTHOCT HUCTOPHUATA Ha
KOCTIOMa — TeMa ¢ oco0OeHa Ba)XXHOCT 3a
KYJTYpPOJ03U, aHTPOMOJO3U, XYAOXKHUIH,
TM3aifHEpH M WCTOPHUIIM, MOKEM Ja pa3KpheMm
HETIOI03UPAaHN UCTOPUIECKH TalfHU, CBBP3aHU C
U3KyCTBOTO, ECTETUYECKUTE BKYCOBE, UIACATUTE
3a KpacoTa M KYJITYpHOTO HM3pacTBaHE Ha
o01iecTBara.

TexcTunuute apredakTH MpeaCcTaBlIsBAT
0e3LeHHU HOCUTEeIM Ha MHpopmauus 3a
pPa3BUTHETO Ha JIEKOPATUBHUTE H3KYCTBa IO
cBera. Te cBuaeTencTBaT 3a TEXHOJIOTUYHUS
HanpeaAbK, CONUATHUTE CTPYKTYypHU HU
apTUCTUYHUTE THPCEHUS Ha PA3JIMYHU €TOXU U
KynTypH. Paszmiexxaaiiku ru, MoxeM J1a pazoepem
HE CaMO TEeXHHKHTE 3a MPOU3BOJACTBO H
JIEKOPAIHsl, HO ¥ KaK TeKCTUITBT € OWJI M3TI0JI3BaH
KaTo CpeICTBO 3a KOMYHHUKALHs, COIMAJICH
CTaTyC ¥ KyATYpHA HICHTHYHOCT.

Pazbupa ce, Xyq0)KeCTBEHUTE MOCTIKEHUS U
CTHJIOBE C€ pa3jiMyaBaT B 3aBUCHUMOCT OT
reorpa)CKuTe PErHOHM, 3aTOBA € yJayHO Ja TU
pasrienaMe B KOHTEKCTa Ha HSKOJIKO OCHOBHH
IIKOJIH:

e Epporeiicka mkoia — ¢ Ooraru TpaJuluy B
TEKCTHUJIHOTO MPOU3BOJCTBO, BapuUpallu OT
U3THHUYEHUTE (PPEHCKU TOOIEHH A0 MHUIHUTE
BEHEIMAHCKU KaaudeTa U AHTIUUCKHUTE
Oponepun.

e A3MaTCKO-OpHUEHTAaJCKa IKoJa —
BKJIIOYBAIIA AMOHCKUTE KHUMOHA, KUTaWCKHUTE
KOIIPUHEHU THKaHU U HMHAMWCKUTE TEKCTHIIHU
OpHAMEHTH C YHUKAIIHU OarpuIHU U IaMIIOBaHU
TEXHUKHU.

e AppukaHcKka IIKOJa — CBC CBOUTE
XapaKkTepHH PbYHO THKAHM IUIATOBE KaTo KaHTe
(Ghana Kente), agupe (Hurepuiicku OaTHK) U
CIIO’)KHUTE MOTUBH Ha OepOEPCKHUTE TEKCTHUIIH.

e CeBepHO U IOKHOAMEPHKAHCKA IIKOJIA —
IpeACTaBeHa OT TPAJULHUOHHUTE THKAHH Ha
MauTe, UHKUTE W alUTEKUTe, KAKTO U OT SIPKO
OLIBETEHUTE MEKCUKAHCKHU OpO/IEpUH.
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Besika eqHa OT Te3M IIKOIM HOCH B cebe cu
CaMOOUTHO JNEeKOpaTHUBHO OOTaTCTBO,
(hopMUpaHO B Pa3IUYHU HCTOPUYECKU MIEPUO/IH.
Te mpencraBisiBaT KMBO HACJIEACTBO, KOETO
TPAAULMOHHUTE 3aHASATUUNUCKH TEXHUKHU
ChXpaHsABAT W NpenaBaT Ha ChbBPEMEHHHUTE
nokoJjieHus1. Beska eqHa € Karo mbTyBaHE Ipes
BPEMETO, U3IIBJIHEHO C €CTETHYECKU OTKPUTHSI U
apTUCTUYHU UHTeprpeTanuu. Ho 3a 1a ctecHuM
¢okyca, 11e HaCOYUM BHUMAHHUETO CH KbM €IHA
OT Hal-eMOJleMaTUYHUTE €BPONEIHCKHU
TEKCTUJHU TpPaAUIUH — ThKAauyHHUIIATaA
BEVILAQUA. Ta3u uctopuyecka
paboTunHuLa, olensia Mpe3 BEKOBETE, €
W3BECTHA ChC CBOUTE W3SAIIHU BEHELMAHCKU
kanudeTa, CUMBOJI Ha JYKC U 3aHASTUUICKO
ChBBPILIEHCTBO.

He e ciyuaiiHO, 4e HAKOU OT HaW-rOJIEMHUTE
MMEHa B MOJHAaTa UHAYCTPHSA YEPHAT
BI'bXHOBEHHE OT T€3W TPATUIIMOHHU TEKCTHIIHH
meapoBpHU. JIHeC, B ThpCEHE Ha YCTOMYMBOCT U
UACHTUYHOCT, IU3aifHEpUTEe OOpBIIAT TOTIIEH
KbM KJIACUYECKUTE METOAU 3a JECCEHUpPAaHE U
JIeKOpUpaHe Ha ThbKaHU, IMJIETUBA U KOXKa,
ChbUETABAUKU T'M C MOJEPHHU TEXHOJOTUH U
KOHIIETII1H.

Tunmano ['yapaunam, ekonusaiiHep U HOCHUTEI
Ha mbpBata Harpaga Green Carpet Fashion
Award, e ompenensiH OT MEJUUTE KaTo
,,JIu3aitHepa Ha npupoaara‘. [Ipe3 2017 r. Toii 6e
ormninueH oT JluBus ®@wvpt Ha Green Carpet
Fashion Awards n 6e u30pan ot Vogue 3a The
Next Green Talents. Cnopen Hero:
,Exonoecuunama ycmouuueocm e
CnOcobHOCmMma 0a 8b3npuemame ceeujeHocmma
Ha Jcusoma “.

[IpoextsT ,,Pokns 3a Benemus™ e wact or
ounmannara nporpama Ha Homo Faber In Citta
U € uHunuatuBa Ha Venezia da Vivere —
wiardopma, KosTo nonyisipuzupa Benenust kato
WHOBAaTHUBEH W NPOAYKTUBEH TIpaj, HUJECAIHO
MSICTO 3a KHBOT, padoTa U TBOPYECTBO. ,, Bcexku
demaiin 6 mo3u NpoOeKm HOCU 02POMHA
CMOoUHOCM — Om pPBbYHOMO uzpabomeaue Ha
obnexknama 00 U3NON36aHEMO HA UUCKAHU
MmvKaHu om Hawusa apxue. Beweyusa nuwe
HO8amMa UCMOpUs HA MoO0ama, NPenIumaiiKu
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3aHAAMYUTICIMBO, YCMOUYUBOCN U CHBPEMEHHA
kyamypa. ,Pokna 3a Beneyusa“ zneoa xvm
OvOewemo, cv30asaliku Nbm KoM ,,YyCMOU4Usd
Mo0a“, 8 Koamo eKkoio2udHaAma 6u3us ce
npespvuja 8 OCHOBEH AKMUE 3d pe2uoHd U
Hosume nokoneuus. Mooama 6 mo3u npoexkm
U3NBIHABA CBOSIMA POIISL KAMO MOUHO CPEOCMBO
3a npedasane Ha eadxcuu nocianus. . lurupano
or: POKIJIA 3A BEHENUWA: KOT'ATO
MUWHAJIO CPEILIA 3EJIEHOTO BBIAEIIE
15/4/2022 https://www.luigi-
bevilacqua.com/en/a-dress-for-venice-
exhibition-2022/

3aenno ¢ Tuumano I'yapaunu u mo-rope
ciomenarara Tessitura Luigi Bevilacqua —
eIUHCTBeHaTa (QYyHKIMOHHMpaIla TEeKCTUIIHA
(dabpuka BbB BeHeluss — MpoeKkThT aHraxupa
Tavolo Veneto della Moda (Kondenepannu Ha
3aHAsITUTE, WHIYCTPUATA U THPrOBUITA BHB
BeneTo) 1 HKOM OT TEXHUTE KOMITAaHUU-YJICHKH,
KaKTO W YHUBEPCUTETH M TPOPECHOHATHU
yuwinia. ETo TakbB BUI MHUIIMATUBU U aKIIUH
3a MPUEMCTBEHOCT Ca MOBO/I 32 TOPJIOCT, a Hallle
3aABblIKEHUE € na Tu ob0chKaIaMe H
nonyssipu3upame.

[Ipe3 mocaennute 6nu3o 150 roauHu
paborunnuiara Tessitura Luigi Bevilacqua e
M3IBJIHSBANIA MOPBYKU 32 MANU, MOHAPCU U
kpanicku aBopoBe. Kamudero Ha beBmiakya c
KBJT AeceH Kpacu OBaaHus kabuHeT Ha benus
I0M, a ajieHaTa MYy JlaMacka — CTOJIOBETE B
Kpemba. Komnanusita e opunmaneH 10CTaBInK
Ha Batukana ot jnecerunerus. JlHec T4 € riaBeH
repol B Hall-HOBUTE WHULMATHBU CBBP3AHU C
eTUYHaTa MOJa, KaKTO U SIPbK yYaCTHHUK B
Cenmuna Ha momara BbB Benerus (VENICE
FASHION WEEK).

EBpona — KOHTHHCHTHT HA BCEKOBHHUTE
TEKCTUJIHU TPAAUIIUHA

CTapI/ISIT KOHTHUHCHT I1a3U B CBOHUTC
pabOTHIHUIM W aTeIHeTa HENMoJapa)kaeMmo
TeKCTHUJIHO OorarcTBO. Benenwusi, Hapuuana
"[IpecBetnara rocroiapka Ha Mmoperara', € rpaj
C I[BHGOKI/I KOPCHU B TCKCTUIIHOTO H3KYCTBO.
Mucrneiiky 3a Ha4aI0To Ha TeMara, B Ch3HAHUETO
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MU H3IUTyBa BCUYKO OHOBA, KOETO HAy4HX IIO
BpeMe Ha rpoekTa ,,liBeToBeTe Ha Benenus* Ha
I pymna BT, B KOWTO UMaxX YJOBOJICTBHETO Ja
yuyacTBaM. TO3M IPOEKT MU JaJie Bb3MOXKHOCT A2
ce MOTONs B MarusiTa Ha CTapuTe TEXHUKU 32
ThKaHe, OarpeHe 1 JeCeHUpaHe, CbXpaHEeH! U J10
JHeC B paboTUIHMLIMTE HAa BeHenus n mankute
OCTPOBH OKOJIO Hesl — MypaHo (cTbKI10) 1 Bypano
(ppUHM JAHTENN).

HNcTopusita Ha TeKCTHIIA € HE NIPOCTO
XPOHOJIOTUSI HA MaTepUalid U TEXHUKH — TS €
pa3ka3 3a KyJATypHaTa €BOJIOLUS Ha
4OBEYECTBOTO.

Beneuus u Helinata reorpadcka ocoOeHOCT
oIpeJielis IIMPOKaTa ThProBCKa JEHHOCT, KOATO €
OCHOBHOTO NPEAMMCTBO B Pa3BUTHETO U, KATO
mronika Ha EBpornelickaTa LuBuiIn3anus.

[TonuTH4ecKOTO U MKOHOMHUUYECKO
ycTpoiictBo Ha O6muna VENETO, npespbiia
paiioHa B Haii-OoraTusi Bb3eJ Ha KOHTHHEHTA,
dorar He caMO B MarepuajeH CMHUCHJI, HO B
KYJITYPHO-€CTETHUECKH CMUCHIL. TyK € poauHara
Ha ObpBaTa 3acTpaxuBaTelHa KOMIAHUS
(Generali) u nbpBUAt 3aKOH ypexgall
naTeHTHaTa 3aIuTa. BaxkHo e, 1a ciomeHeMm, 4e
Tyk LlbpKBaTa He € ympaxkHsBajla CBOS CTPOT
KOHTPOJL

Temara 3a Bevilaqua ¥ mpou3BOACTBOTO Ha
J€KOpPAaTUBEH TEKCTHUJ OoOXBallla He caMo
cneuu(pUUHU TEXHUKH U CTHUIIOBE, HO H
IbJI0OKaTa KyITypHa M HUCTOpUYECKa poJisi Ha
TEKCTUJHUTE 3aHAsiTU B Pa3BUTHETO Ha
€BPONEMCKOTO M3KyCcTBO. Tyk MOXeM J1a
pasrienamMe JI€TalJIHO 3HAYEHUETO Ha
TeKCTUJIHaTa MHAYCcTpUs B EBpoma, kato
aKLleHTUpaMe BbPXY TBOpPUECKHUs MpoIec,
TEXHUKUTE 3a JECEHUpaHE M JIeKOpUpaHe, U
CTHUJIOBETE, KOUTO TSI € pa3BUJIa [TPe3 BEKOBETE.

HcTopuyeckd KOHTEKCT M pa3BUTHE HA
TEKCTHJIA

Texctunnara uaaycTpus B EBpona uma asiira
u O6orata UCTOpHs, AaTupama ome OT
IpeBHOCTTa. B HauanoTo TEKCTUIBT € Oui
IIPOU3BEXKAAH PBYHO, KATO BCSAKA KyJITypa €
pa3BUBaJIa CBOU COOCTBEHM YHUKAJIHU TEXHHUKH
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3a TbKaHe WU JAekopauua. Hampumep, B
CpennoBekoBueto u Penecanca, Utanust u mno-
crienManHo BeHenus, ctaBar BOAELIM LEHTPOBE
3a NPOU3BOJACTBO Ha JYKCO3HM MJAaTOBE,
BKIJIIOUUTENTHO Kagude, KOprHa U OpOKaT, KOUTO
4eCcTO OMITU YKpACeHHU C JeTalJIHU OPHAMEHTH.

Bevilaqua — CuMBoOJI Ha TeKcTHJIHATa
Tpaauuus

Toekaununara Bevilaqua, pasmonoxkeHa BbB
Beneuus, € eana ot Hail-ctapute paOOTUIHULIN
3a NPOU3BOJACTBO HAa BUCOKOKAYECTBEHHU
TekcTwiin B EBpona. OcHoBana mpe3 1875 r,
Bevilaqua nmpoabiakaBa TpaguuusATa Ha
BEHEIMAHCKOTO Kaaude, KOeTo JaTupa oue oT
XIV Bek. Ta3u TbKauHHUIlIAa C€ OTJIMYaBa C
U3I0JI3BAaHETO HA PBYHU CTAHOBE U TEXHMKH,
KOMTO ca OCTaHAJIM HEIIPOMEHEHH ITPe3 BEKOBETE.

Benenuanckoro kagude € HM3BECTHO ChC
CBOSITA U3KJIIOUUTEIHA IUTBTHOCT U (PUHEC, KaTo
C€ M3MO0JI3BaT CI0KHHU TEXHUKH 32 ThbKaHE, KOUTO
BKJIIOYBAT HACJIarBaHE Ha HUIIKUTE, 3a Ja Ce
MOCTUTHE YHMKAITHHUAT TpPUHU3MEpeH e(deKT Ha
kanudero. TexctmnbT Ha Bevilaqua wecto e
yKpaceH CbC 3JIaTHU WIM CPeObPHU HHILKH,
KoeTo J100aBsg NONBIHUTENEH JyKC U
U3THHUYEHOCT.

TBopUYecKHU Mpouec u TEXHUKH

[Ipou3BoACTBOTO Ha JEKOPATUBEH TEKCTHII
BKJIIOUBA HSKOJIKO KJIIOYOBM €Tara, BCEKU OT
KOUTO HM3UCKBA TOJAMO MaWCTOPCTBO H
BHHUMAaHME KbM JI€TalIa:

1. lecennpane u cruioBe: J[eceHnpaHeTo Ha
TEKCTWINTE € U3KIIFOYUTENHO BaKHO, 3aI10TO TO
ompenesns €CTeTUYECKOTO Bb3AEHCTBUE Ha
npoxnykra. B Bevilaqua necenure yecto uepnsr
BIbXHOBEHHUE OT KJIACUYECKH BEHEIUAHCKHU
MOTHUBH, KaTo (IOopajJHU U TE€OMETPUYHHU
€JeMEHTH, KaKTO U OPUEHTAJCKU BIUSHHUS,
JIOHECEHU Upe3 ThPrOBCKUTE BPb3KU Ha Benenus
¢ binskus M3tok u Azus.

2. Texuuku 3a u3padorka: OCHOBHHTE
TEeXHUKH, KouTo Bevilaqua u3nomn3Ba, BKIOUBAT
ThbKaHEe Ha PBYHU CTAHOBE M M3pabOTBaHE Ha
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Ooraru AeKopaluy 9pe3 aluTnKupane Ha METaTHU
HUIIKH. Bceku ieceH ce cb31aBa MHAUBUAYAIHO,
KOETO MpHJaBa YHUKAJIHOCT Ha BCSKO Iapue
TekcTi1. CI0KHOCTTAa Ha TE3H TEXHUKH YECTO
M3MCKBa Mecelr paboTa 3a u3paboTKara Ha eIMH
€IMHCTBEH METhP TEKCTHUIL.

CT]/I.T[I/IZ}aIII/[I/I W BH/I0BE I€KOpaluun

B tekctunHoTO mpounsBoncTBO Ha Bevilaqua
YECTO C€ U3I0JI3BAT JEKOPATUBHU €J1EMEHTH KaTo
371aTO U Cpedpo, KOUTO N00aBAT OJISCHK U
IpecTwX. Jpyru TUIINYHYU €JIEMEHTH BKJIIOYBAT
U3II0J3BAHETO Ha CIOXKHMU (OpMH U JIeTailiu,
BABXHOBEHH OT MPUPOAATA U APXUTEKTypaTa Ha
Benenus.

1. Kaguderara 6uBar: bpokarno kaaude,
YKPAaceHO CbC 3JaTHU U CpeObPHU HUIIKH,
CUMBOJIM3HpAILo OOraTCTBO U MPECTUXK.

KakapaoBo kaaude, c geraitnnu Gurypu u
OpPHAMEHTH, YECTO BABXHOBEHH OT ()JIOPAITHU H
reOMETpUYHU MOTUBU. PsizaHo kaguge, npu
KOETO 4YacT OT BJIAKHATa CE€ OTCTPaHsIBaT, 3a J1a ce
MOCTUTHE €(EKT Ha CBETIIOCEHKHU.

[lo-rope u3peneHuTe ca XapakTEpUCTUKU Ha
TEXHOJIOTHsI Ha IPOU3BOJICTBOTO.

doro: Jlynmxu Uydpena, Cetumo Kanarena,
Mapra dopmenteno 3a Venezia da Vivere
https://www.luigi-bevilacqua.com/en/a-dr ess-
for-venice-exhibition-2022/

Benenuanckoro kaaude ce Tbhue Ha
CHEeNMaJHU CTAaHOBE, KOMTO MO3BOJABAT
CH3/1aBaHETO Ha CIIO)KHU MOTHBU M peliepHU
JIECEHU — Pa3Koll U MaiCTOPCTBO, BILIETECHHU B
HUIIKUTE Ha Bpemero. Kanudero e moseye or
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TEKCTWJI — TO € CUMBOJI Ha U3SIIECTBO, JIYKC U
HeTpexojiHa ecTeTuka. Benenuanckoro kaaude,
€IHO OT Hal-QUHUTE B MCTOPHUATA, pa3Ka3Ba
UCTOpUATA HAa MAWCTOPCTBOTO, 3aHAATUTE U
KyJITypHUsi 0OMeH Mexy M3Toka n 3anana.

IIpou3sxon u pasButue

[IpousBoactBoTo Ha kKaaudpe B EBpoma
3amoyBa Jna Npoub(rTsiBa mMpe3 KbCHOTO
CpenHoBekoBue, kato BeHnenus ce npeBpbila B
€UH OT BOJACIIUTE LEHTPOBE 3a TEKCTUJIHA
npoaykuus. brarogapeHue Ha THPrOBCKUTE CU
Bpb3kH ¢ Busantusa, Illepcus m Kurai,
BEHELIMAHCKUTE 3aHAsITYMH yCBOSIBAT TAlTHUTE HA
ThKaHETO U OarpeHeTo Ha GUHU MaTePUn, KOUTO
M0-KbCHO YChBBPILIECHCTBAT.

Ot XIII no XVIII Bex Beneuus € nueHTsp Ha
THPrOBUATA C JIYKCO3€H TEKCTHJI U KUHKAJIEPHSL.
B pasuBera Ha MHAYCTpUSATAa BEHEIMAHCKUTE
Maiictopu padorsat Ha 6000 TbpBEHW THKAYHU
CTaHa, 3a Jja yI0BJIETBOPST NOPBbUKUTE 3a MUIIIHU
OZIKIM Ha peHecaHcoBUTe Onaropoauuny. Haii-
KEJTaHMUAT TUIaT B MOpcKara pemyOnuka e Oumi
Kagudero.

JIlnec BbB Benenus m B nsna HMranusa e
OoCTaHajJa caMO €JlHa KOMMaHHUs, KOATO
Mpou3Bexaa Kaaude ¢ TpaauLMOHHHU IbPBEHU
cranoBe — La Tessitura Luigi Bevilacqua.
CemeltHUAT OM3HEC MPOCTeAsiBa UCTOPUATA CH
yak 710 1499 r. B paGotunnunara, pa3nojgoxeHa
kpait Kanane I'panne, rpyna maiictopu Bce o1ie
na3sT TAWHUTE Ha BEHEIIMaHCKOTO Kaaude.

Cpen 3500 monenu (epdokapTi) ¥ IpoeKTa
3a ThKaHe, aarupany oT CpelTHOBEKOBUETO 0
20-te ronuHu Ha XX BEK, CTapUTE THKauHU
ctanoBe oT X VIII Bek mpoabkaBar 1a paboTHT.
B Ta3u cbkpoBHIIHMIIA OT KOIPUHEHU JaMaCKH,
OpokaT u OpoaupaHa C ToO3JiaTa TaMUIEPUs
MPOLIECHT HAa MPOU3BOJCTBO OCTaBa HEITPOMEHEH
B npoawipkeHue Ha 300 rogunu. Kagudero ce
13paboTBa HUILKA 10 HUIIKA, U310 HA PhKa.

Jlynxu beBuiakya ocHOBaBa CTYyAMOTO CH
npe3 1875 1., HO TEKCTUJIHUTE TpaJULMH Ha
¢damunusaTa matupar ormnpenu mosede ot 500
ronunu. Kaptuna ot 1499 r. m300pa3siBa napa Ha
BEHEIMAHCKU apUCTOKpaTH B KaJau(eHu TOTHU C

246

Haanuc: "Jlxakomo beBuiakya, Thbkau Ha
kagude". OTroraBa TEXHHKUTE Ha THKaHE Ce
npeaaBaT Mpe3 MOKOJEHHUsATAa, KaTO BCEKH
MaNCTOp T'M Ma3u U o0ydaBa JAOBEPEH EKHIl OT
THKayH.

Buinsinue BbpXy MOAaTa M M3KYCTBOTO

Pa3zkomanTe BEeHEIIMAHCKHU IJIaTOBE HE CaMO
00M4ar 3HaTHUTE 0COOM, HO ¥ HAMUPAT MSICTO B
YKUBOMMUCTA U UHTEPUOPHUS TU3aiH. XyT0KHULIN
kato Tunman u Beponese decto m300pa3sBar
CBOWTE MEPCOHAXKH B TSIKKH KaAu(PEHU 0NN,
a B JABOpPLUUTE M Kareapaiaure Ha EBpomna
kaaudeHuTe 3aBecH U TOOJIEHH MoJ4YepTaBar
BCJIMYUETO Ha emoxara. JlHeC aBTEHTUYHOTO
MU3KYCTBO € B [IEHThpPa Ha BHUMAHUETO HA peiuiia
TBOPYECKHU KOJICKTUBH, UHIMBUAYAJIHH apTUCTH,
KUHO MPOYKIMH, MOJTHU KBIIIK 1 MHOTO IPYTH.

HacaeactBon CbBPEMECHHO 3HAYCHUE

Bbnpexu mHaycTpuanuizamnuaTa,
BEHEIMAHCKOTO Kaaude MpoabKaBa Ja ce [eHH
KaTo BBPXOBEH NpPUMEp 3a 3aHAATUUICKO
M3KYyCTBO. Manku paboTHiHUIM BHB Benenus u
JTHEC MPOM3BEXKAAT IUIATOBE MO TPAJUIMOHHU
METO/IM, & TBOPUYECKH MUCICIIUTE TU3aliHEepH U
XyIOXKHULM C€ MHCIHPUpPAT OT Ta3u Oorara
TeKCTUJIHA Tpaaunus. He e ciydaitHo, e MHOTO
OT BEJIUKUTE UMEHA B MOJIaTa M BCUYKHU KaHPOBE
B M3KyCTBaTa 4YepHsAT BABXHOBEHHUE OT
TPaAUIIMOHHUTE TOCTHXEHUSI B O0yacTTa Ha
TEKCTUIIHOTO TPOU3BOJCTBO M JIEKOPALMSI — OT
KaKapJIOBUTE ThKaHU, MPE3 AAHTEIUTE U
MJIETUBATA /10 KOXKapCTBOTO.

CueToBOIHUTE KHUTU HAa UpMaTa pa3KpuBar
eJIMTHAaTa U KJHUEHTela: MpPaHCKHUS Iax,
KYBEUTCKHS MIEHX, YJIEHOBE Ha IIBEJCKOTO
KPaJICKO CEMEMCTBO, erumnerckusi kpain dapyk,
KOWMTO € Mmopbyas KUIOMEeTbp 3eJIeH0 Kaaude, u
nopu Maxapamxkara Ha ['yanwmop, moxemnan
OponupaH rep0 ¢ 1Ba HAJUTAIIX CE TUTOHA.

Brpnpexu us3MuHaAIuTE BEKOBE,
MpPOU3BOJCTBOTO OCTaBa HeENMpoMeHeHOo. B
paboTHIHUIIATA PUTMUYHOTO TpakKaHe Ha
THhKAYHUTE CTAHOBE OTEKBA, JOKATO MAaCTOPUTE
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M3BaliBaT ThKAaHUTE CAHTUMETHP MO CAHTUMETBD.
EnuH ThKau MOXke Ja mpousBee eaBa 25 cM iar
Ha AeH. Tpuma nymu ca paborunu Bbpxy 740-
METPOB MOJIEN B MPOABIHKEHUE HA TPU T'OJIUHU,
(TOBa CO3M CTAaTUCTHKATA).

TaifHaTa Ha BEHEIMAHCKOTO Kaaude e B
Heromara cJI0KHOCT. To BUHAru e 6uIio *enaHo,
3apaju HEJOCTHIKMMOTO MYy H3JIbUYBaHEe, HO
TPYAHO 3a TPOU3BOJCTBO. BeHenus 3amouBa aa
BHAacs KomnpuHa OoT Buzantus oumre npeau
npTyBaHuATa Ha Mapko Ilono, Ho cien XIV Bek
Thkaun oT Jlyka (ppeHckaTa 3aHaATUHIICKA
IIKOJIa) IPEHACAT HOBH TEXHUKH, KOUTO H3/IUTaT
BEHEIIMAHCKUS TEKCTUJ Ha Jpyro HuBo. IIpe3
XVI Bek eHa mera OT HACENEHUETO Ha rpaja €
aHTa)KUpaHa C THPTOBUATA HAa KOTIPHUHA U Kaude.

TekcTHIIBT ce IpeBpPbILA B OCHOBEH U3TOUHHK
Ha 0orarcTBO 3a pemnyoOnukara. Benenumanckure
MalCTOPH Ch3/JaBaT YHUKAJTHU TEXHHUKHU 3a
TbKaHE U JAEKOopalusi, KOUTO OCTaBar
HeHaaMmuHaTu. Kanudero, kompuHara u

Jamackara oT paboTminHuuara Ha beBuiakya
HOCSAT Jyxa Ha BeHenus — M3MCKaHOCT,
MalCTOPCTBO M HEHaIMUHATO Ka4€CTBO.

ChbBpeMeHHH NPOSIBU HAa NMPAKO
BHeJApsiBaHe HAa APeBHUSA 3aHaAT —
U3KYCTBOTO Ha Benenus:

Netflix u Tessitura Luigi Bevilacqua

KocTiomMuTe KbM HallyMelusi HamocjieIbk
cepuan o Netflix, mocBeTeH Ha mbpBara Jama
agBokat Ha Hramma — venicefashionweek —
HeBeposarnara uctopus nHa Jlugusa Iloer,
n3urpana ot (@matildadeangelis B HoBus cepuan
Ha (@netflixit, mOCBEeTEH Ha KMBOTA Ha IIbpBaTa
JKE€Ha, KOSTO BIU3a B AJIBOKAaTCKara KOJErus Ha
WUranus, naBaliku miac Ha €MaHIMNALUITa Ha
xenute npe3 XIX Bek.

3a koctiomute Crepano YUamutu n36pa HIKOH
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OT eMOiemMaTuyHuTe ThKaHu Ha Tessiture
Bevilacqua Venezia — BeHeUMaHCKO
MaWCTOPCTBO, KOETO € 4acCT OT
#venicefashionweek. CHumku or akayHTa
(@tessiturebevilacqua.

https://www.instagram.com/p/CpC99hVq
4GW/?img_index=8&igsh=MXB6M3FnczR4
czA12.Q=—=
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Lunardelli Venezia u Tessitura Luigi
Bevilacqua:

[Ipumep 3a BeHemmaHCKa Mapka 3a
WHTEPUOpPEH IW3ailH M3MOJ3Balla TEKCTHJ Ha
Tessitura Luigi Bevilacqua.
https://www.instagram.com/lunardelli_venez
ia/
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Huctutyr PANTONE ¢ atecrar 3a yuactue B
MOCJIEAHUTE I[BETOBU TEHJECHUUH, BAJUJAHU 32
CBETOBHMUTE MO/IHU cTaHapTu U Tessitura Luigi
Bevilacqua, ¢ usiata cu BEKOBHa UCTOpUS € B
IPEIHUTE PEULIH.

HTTPS:/ WWW.INSTAGRAM.COM/TESS
ITUREBEVILACQUA/
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NMPUPOAHU CTUXUN
YPATAH - APOCTTA HA NMPUPOAATA

Mapua TpaaHoBcKa n TataHa Xpucrosa - [lonoBcKa
l0z03anade+ yHusepcumem ,Heogpum Puncku?;

/”

(dakynmem no uskycmeama, kameopa ,/1306pazumesiHo u3Kycmeo’,

yn. ,Mean Muxadinos’;, N° 56, bnazoegzpad, bvneapus
e-mail: tatiyna@swu.bg

PE3IOME

TexHOJOrnYHUTE BapUaHTH 3a U3pabOTBaHe Ha OOJEK/Ia ca ChbBKYINHOCT OT TEXHHKA,
CJIOKHOCT, HA0Op OT IapaMeTpH U JaHHU 3a Ch3/1aBaHETO Ha COOCTBEH MOJEJIEH BApPUAHT.
CpBpeMeHHUTE 1TaMCKH MHTEPIPETALNU Ca U3KIIOYUTEIHO pa3HOOOpa3HU MO OTHOILIEHUE Ha
L[BETOBO ChUeTaHue, opMu, MaTepuasa, OT KOMTO ca u3paboTeHu, KaKTo U CE30Ha, 3a KOMTO ca
MpEJIBUJICHU.

TEXTILE AND GARMENT MAGAZINE 251



NATURAL ELEMENTS
HURRICANE - THE FURY OF NATURE

Maria Trayanovska and Tatyana Hristova - Popovska
'South-West University ,Neofit Rilski”, Faculty of Arts,
Department of Fine Arts, lvan Mikhailov Street, N° 56, Blagoevgrad, Bulgaria
e-mail: tatiyna@swu.bg

ABSTRACT

Technological options for making clothes are a set of techniques, complexity, a set of
parameters and data for creating your own model option. Modern women's interpretations are
extremely diverse in terms of colour combinations, shapes, the material from which they are
made, as well as the season for which they are intended.
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BbBEJIEHUE

[Ipuponuute cTUXUU ca CbOUTHUSA, KOUTO
Bb3HUKBAT IMOpaJy MPUPOJHU IPOLECH KaToO
36METPECEHNUs], HABOJHEHMS, yparaHu, CBJIaunIIa
Y TOPCKHU MOXkapu. Te3n CTUXUU MOrar 1a umar
OIyCTOLIMTENIHU TOCIEAUIH BBPXY YOBELIKHUSA
KUBOT, UHPpPACTPyKTypaTa U OKOJHATa Cpeja.
[IprunHuTE 332 NPUPOTHUTE CTUXUHU BAPUPAT B
3aBUCUMOCT OT BHJa Ha ChOUTHETO.
3eMeTpeceHusTa ca IPUIMHEHN OT ABM)KEHUE Ha
TEKTOHUYHU IUIOYM, JIOKATO HABOJHEHUATA Ca

OPpUYUHCHHNU OT IMPCKOMCPHH BAJICKHU HIHU
NIpCINBAHC HA PCKH.

TEXTILE AND GARMENT MAGAZINE

VYparanure ce 00pa3yBar Ha/l TOIIJIM OKEAHCKH
BOJIY B paiionu 01n30 70 ekBaropa. Tormnara Boga
OCHUTypsIBa EHEprusiTa, KosTo MoAXpaHBa Oypara,
M KOTaTO BB3IAYXbT C€ M3IUTa, Ch3laBa 30HA C
HUCKO HaJIATaHe, KOSATO 3aCMYyKBa MOBEYE TOITHII
BB3/IyX OT OKOJTHOCTTA. Cieq ToBa Bb3MyXbT CE
OXJIKJIa U KOHJIEH3HMpa, 00pa3yBaiku 00Jany u
OT}IGJ’IHfIKPI TOIIJIMHA, KOATO JOII'BJIHHUTECIHO
3a/IBMKBa Oypsra.

[Ipumepu 3a MOIHU KOJEKIIWU, BAbXHOBEHU
OT MIPUPOIHU OCJICTBUSA:

Tommy Hilfiger — konexius nponer/asaTo
2018 r., BAbXHOBEHA OT €HEprusTa Hu
xu3HeHocTTa Ha Kapubute, ¢ akUeHT BBPXY
YCTOMYMBOCTTA IIPE IULETO HA yparaHH.
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Carolina Herrera — xonexuusi mpoJyieT/JisaTo Christian Siriano — xonexus nposneT/IiaTo

2020 r., BIbXHOBEHA OT KpacoTara M Cujara Ha 2020 r., BIbXHOBEHA OT €CTECTBEHATa KpacoTa u
OKeaHa, C NMOCJaHUE 3a YCTOWUYHUBOCT U yctoiuuBoct Ha Ilyepro Puko, ¢ akueHT Bbpxy
€KOJIOTMYHO Ch3HAHUE. SIPKUTE [[BETOBE U 3aKAUJIMBUTE TU3aHHU.

Stella McCartney - KoJIeKIusi e€ceH/3uMa
2018, BapxHOBEHa OT yparaHa Mpma, ¢ akueHT
BbPXY €CTECTBEHUTE TEKCTYPH U E€KOJIOTUYHUTE
MaTepuH. Cynthia Rowley — xomnekuus mponet/nsTo
2018, BxpxHOBeHa oT ['onemus Gapuepex pud, ¢
MOCJIaHUE 3a Ola3BaHE Ha OKOJHATa cpena U
YCTONYHMBOCT.
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Mara Hoffman — xonekiusi mponer/yisiTo
2019, BapxHOBEHa OT KpacoTara W cujara Ha
OK€aHa, C aKLEHT BbPXYy yCTOMYUBOCTTA U
€TUYHUTE MOAHU IPAKTUKU

ABTOPCKH pa3pabOTKH:
Mogen 1

Pokisita ¢ KomyeTa ¢ IbKUHA 10 KOJISHOTO
M31bYyBa HM3JIbUYBaHE Ha HENPUHYJECHA
eneranTHocT. [oleMusAT W miaBeH JAW3alH
Jpanupa Tparro3Ho, MO3BOJISIBANKY HA ThKaHTA
Jla C€ pasliiBa B HEXXHU BBJIHH, JJOKATO MOJEITHT
ce IBIKU. 3a Jia mogauepTae purypara, poxysTa e
MpHUCTETHATA B TajusATa C JUCKPETCH JIACTHK,
MPUIIAT OT BBTPEIIHATA CTPaHa, Ch3AaBANUKH
buHa AePUHUOUS U TONIbpPKAUKH JTacKaB
CUITYET.
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Mopen2

LleHTpaTHUAT €JIEMEHT Ha TO3U aHCAMOBJ €
MHOTOCJIOWHA KpbIVIa TMOJIa OT TN, ehupHO
9y/10, KOCTO yJIaBsl ChIIHOCTTA HA JUHAMHYHOTO
JIBIDKCHUE Ha yparaHa. M3paboreHa ¢ mperusHo
BHUMaHHUE KbM JeTaiina, mojara BKJIIOYBA
MHO)KECTBO HUBA OT THOJI B Pa3JIMYHU HIOAHCH HA
cuBoTo. OT MeKH CpeOPUCTOCUBH 10 HACUTCHH
HIOAHCHU Ha BBIJICH, TE3W HLBCTOBU BapuUalllU
HUMUTHUPAT TOCTOAHHO MMPOMCHAIIUTC CC HIOAHCHU
B paMKHTE Ha Oypsi, Ch3/1aBaliKu XUITHOTH3UPAIIL
ombOpe edext. Jlokato MOIenbT Ce€ ABHKH,
CJIOCBETE TIOJI CE U3JIUTaT U TeKaT Karo OpyJacHH
OT BATHpa 00JIaIH, MPEIU3BUKBANKHY yCEIaHe 3a
U3AIIECTBO U IBHKCHHE.

B nonbiiHenne kbM eupHara 1moja, MOACIbT
HOCH CEeMIThJI TOI 0e3 pbKaBH, KOWTO JIECHO Ce
npubupa B KojiaHa. To3W MUHUMATUCTHYCH
MOJIXO/] TI03BOJISIBA (POKYCHT Jla OCTAaHE BBPXY
3amieMeTsBamiaTa moJjia OT THJ, KaTo
CbIICBPEMCHHO OCUTYpsABa U3YUCTCH U MMOJIMPAH
BU]I.

Mopen 3

OOsieueH B pu3a C ABDKMHA JI0 Cpelara Ha
0enpoTo, KOETO MIEHSIBAa ChC CBOATA
HEHATpalyuBa eJIeraHTHOCT. M3paboTeHa oT
MSIChYHO CHBA OpraH3a, MOJyIlpo3padyHaTa
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MaTtepus n00aBsi HOTKa edupeH yap KbM
aHcaMmObia. CBETIMHHU HaOMpaHMs JEIUKATHO
yKpacsBaT HNOAr'bBa Ha 3aKOMYaBaHETO,
Ch3ZjaBaliku (UHO [BM)XECHHE M ycCellaHe 3a
npudynnuBoct. JloGaBsaiiku cioil MHTpUra,
HACJIarBaHETO OT MEK CUB TIOJ JIS)KU TPALlMO3HO
BBPXY OpraH3ara, OCUI'ypsBaiiki (pH KOHTPACT B
TEKCTypara 1 {bJIO0YNHATA.
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Mognen 4

MopnenbT HOCH MHOTOCJIOIHA U3AyTa KpbIjia
1oja OT THOJI, U3SIIIIHO TBOPEHUE, U3PAOOTEHO B
MHOKECTBO HIOAHCH Ha CUBOTO. Beeku citoii Trou
ce M3BUBAa W 3aBUXPs, HMUTUPAUKH
CIUpAaJTOBUAHHUTE BETpPOBE Ha Oyp4.
B3anMoaeiicTBuEeTO Ha Pa3NTUYHUTE HIOAHCH
ch3aBa XHMHOTHU3Upam oMOpe edekr,
no0aBsSKM ABIOOYMHA M H3MEPEHHE KBbM
aHcaMmOBbJa.

CpueraH XapMOHUYHO C JUHAMUYHATA I10JIa,
MOJIETBT YKpacsiBa CEMIThJI, HO O4apoBaTeJIeH
KopceT ,100aBsiKU e€PUPHO KaueCTBO KbM
1sutocTHara Busms. [Ipocrorara Ha ropHara 4acT
CITY’KH KaTO 3aBJIa IIBAII KOHTPACT ChC CIIOKHATA
KpacoTa Ha MoJjaTa, MO3BOSABAWKN (OKYCHT Ja
OCTaHEe BbPXY BBPTSIIUTE CE CIIOEBE TIOM.

Mogen 5

[lenTpanHaTa 4acT Ha TO3W aHCAMOBJI €
o0eMHa W HM3IyTa TOJNa OT TIOJ, Ch3/IajJeHa Ja
Harmo00siBa BUXPENIUS CE XaoC Ha yparas.
OcHoBara Ha TIoj1aTa € u3paboTeHa OT MEKa CHUHS
opraHsa, MpujaBalia O4yapoBaTENICH HIOAHC,
KOWMTO HAITOMHSI 32 CIOKOWHHUS IICHTHP Ha OypsiTa.
VYkpacsiBaT 1mosarta ¢ maTellHO U3Ps3aHH apyeTa
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TIOJI, IOAPEAEHU B CIIMPAJOBUAHA LIApPKa,
oTpassBama LMUKIOHUYHOTO JIBUKECHUE HA
yparan. Te3u cnupanu OT THJ ca YMEIO
MPULLNATH BBPXY OCHOBATA, BAPUPALLU B HIOAHCU
Ha CHBOTO W BKJIIOYBALIM €IUH IOPA3UTENICH
HIOAHC Ha CHHBOTO.

JloxaTo MOIIENBT c€ ABUKH, I10JIaTa OXKUBSBA,
YIABAWKHU ChITHOCTTA HA BUXPYLIKA B IBU)KCHHE.
B KOHTpAaCT C JUHAMHWYHHUA XaOoC Ha I10Jiara,
MOJIEIIBT € YKPACEH ChC CEMITBII, HO CJIOKEH TOII
OT opraH3a. M34ucTeHUTE JTUHUU U
CTPYKTYPUPAHUAT CUIIYET HAa TrOpHATa 4acT
OCUTYPSIBaT YIMBUTEIEH KOHTPACT C BBPTALIUSA
ce TIJI, Ch3JaBallku XapMOHHUYEH OayaHC.
Ju3aliHbT ¢ BpB3KM J00aBsS HOTKA CIOXKHOCT,
MPEIUIMTAlKH eJIETAHTHOCTTA Ha FOpHATa 4acT C
JUHAMUYHUSA AyX Ha ypara.

Mopen 6

B ocHoBara Ha To3M criupalll Abxa aHcamObJI
€ YKCTO OsJT KOPCET, KOWTO CITY>KU KaTo OCHOBA 32
obnexksoro Ha Mojaena. KopcerbT, maTenHo
M3paboTeH ¢ W3SIIHO BHUMAaHHWE KbM JIeTaiina,
MmoyepTaBa HEHHUTE U3BUBKU M M3ThYBA BEYHA
MpUBJIEKAaTETHOCT. [IpemMeTHaTa BbpXy KOpceTa,
eleraHTHa poba 3aeMa IEHTPAIHO MSICTO,
XUMHOTU3UPAUKHA BCHUYKU CHC CBOS CIIOKEH
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NU3aiiH ¥ epUPHO MPUCHCTBHUE.

XanarpT, U3pabd0TeH OT IETUKATHA MaTePUH B
MIpeNBall C€ CHUIIYeT, € YKPACeH C TUICHUTEITHU
MOTHBH Ha yparanu. [lox kopcera MOaenbT HOCH
0ellM KbCH IMAaHTAJIOHKH, M3IVIEKIAIIM KaTo
claHjeKkc, ocurypsBamu Oe3npobiemMHa u
eJeranTHa OCHOBA Ha aHCaMOBbIa.

Mognen7

Tasu mbiara 1m0 IIe3eHa pOKIIsL, yKpaceHa ¢
JIeTUKATHU JETaliIn ¥ BABXHOBEHA OT CypoBaTa
cuna Ha Oypure. Poxnsra, e BraseHa B ropHara
YacT M M3SIIHO CE MPOCTUpPa B JIOJHATA YacCT.
N3zpaboteHa e oT mosynpo3padHa CUHs OopraHsa,
KOSITO TIpUAaBa M3IbYBAHE HA OYapPOBAHHE H
ObI0OYMHA Ha au3aiiHa. Pokidra e ¢ u3aytu
pbKaBHW, MpHUIaBalld HOTKAa POMaHTHKa M
KEHCTBEHOCT Ha aHCaMOBbJIa.

PwkaBuTE Ca M3rpaZicHu OT CIIOEBE MEK THOJ,
KOWTO Ch3[aBaT WIIO3US 3a JIEKH MOPUBU Ha
BATHPA, BEPTAIIM CE€ OKOJIO PBIETE HA MOZETA.
TronbT ce chOUpa okosI0 o0acTTa Ha TBPAUTE,
NMPUBINYANKN BHUMAHHETO KbM (PoKycHaTa
TOYKA HA POKIIATA M CH3/IABANKHU 3aBiajsBania
UTpa Ha TEKCTYPH.
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Mognen 8

dokycHata TOYKa Ha TOBAa OYapOBATEIHO
OOJIEKJIO € MHOTOCIIOWHA KpbIvIa I0ja, KOSTO
nperpbina ¢popmara Ha Mojelia ¢ U3SIIEeCTBO U
MIPUBJICKATETHOCT. Jlblrara 0 3eMsATa Ioyia ¢
ChCTaBEHA OT HSKOJKO CIIOSI, BCEKH OT KOUTO €
n3paboTeH, 3a Ja Ch3aje 3aBiajisBalia urpa Ha
nBeTOBE U TeKCTypu. OCHOBHUSAT CIOH €
HampaBeH OT MONYyNpo3payHa CUHS opransza. B
KOHTpacT ¢ oOemMHara To0Jia, MOACIBT HOCH
CeMITbJI Tom 0e3 pbhKaBH OT Os1 caTeH, KOWTO
n00aBsi HOTKA €JIETAaHTHOCT M CTPYKTypa KbM
aHcaMmOBba.
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Mopen 9

dokycHaTa TOYKa Ha HEHHOTO OOJEKIO €
ABbJITa I0Ja Ha INIACTOBE, KOATO Iperpblia
edpupHaTa KpacoTa Ha NpPO3pavyHOCTTA.
N3paboteHa OT JenMKaTHa OpraHsa U IUIacTOBE
CHB TIOJI, T10J1aTa IUICHABA ¢ MHOTOU3MEpHATa CU
npuBIIeKaTeNHOCT. Ho B 1onHara yact Ha mojara
ce pa3KpuBa MCTHUHCKAaTa apTUCTHUYHOCT.
Kpbrose ot To11, aTeTHO yIIUTH U U3pab0TeHH,
yKpacsBaT HNOATbBa, NPEACTAaBAUKHU
CIIMPAJIOBUIHO ABUKCHUE HA yparaH.

Mopen 10

PoknsTta € ¢ gexosTe KaTo KOCTEHYpKa,
IPallMO3HO PaMKHUPALIO JMLETO Ha MoJena U
W31bJDKABAIIO HEWHMS cuilyeT. [opHara yact Ha
POKJISITA € YKpaceHa ChC CIOXKHA Oponepus OT
CUHM mepiu, goOaBsima HOTKa HebOecHa
eJIeraHTHOCT. Te3u OnecTsAy Mepiau Ch3AaBar
XUOHOTU3UpALl MOJEJ, HANOMHSAI Ha
I'bKIOBHUTE KAIIKU, KOUTO TAHILYBAaT B yparas.

Uepneilku BIABbXHOBEHHE OT BBPTEIMUBOTO
NBUKEHHUE Ha Oyps, 'bHKHUTE OT TIOJ ca YMEJo
3alIMTH BBB BHeuariassama V ¢opmMma,
MpoCTHpallla C€ OT TajuATa J0 paMEHETe B
IpelHaTa 4acT Ha pokidra. Te3u JeNuKaTHU
I'bHKHW OT THOJI CHUMBOJIM3UpPAT AUHaAMH4YHATa
EHeprusi U CIUPAJIOBUAHATA MHTEH3UBHOCT Ha
yparas.
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Mogmen 11

MoeabT HOCH abjra pusa, u3paboTeHO OT
JTBCKAB OsIJT CaTeH, TU3allHBT 0€3 phKaBH IIOKa3Ba
U3SAIIHUTE paMeHe Ha Mojena. Komuerara
04apoBaT ¢ HOTKAa HeOeCHa EeJEeraHTHOCT, Thi
KaToO BCSKO KOIMYE € YKPACCHO C M3SIIHU CUHH
nepyiu. KOHTpacThT MEXIy IEBCTBEHHUS Os
caTeH W OJIeCTAIIMTE CHUHH TMEPJIH Ch3/IaBa
3aBllajisiBalla BU3yajlHa XapMoHusi. B
KOMOWHAIIUS ChC pHU3ara € IbJIra JI0 3eMsITa 10J1a,
n3paboTeHa OT Mpo3payHa CHBa OpraH3a.
Yetupure pema HabpaH THMHOCHB TIO,
PasMoJI0KEHH 10 IbJDKHHATA Ha 110J1aTa, T00aBsIT
ObJI00OYNHA W JABUIKCHUE, UMUTHPAUKH
BBPTSIIUTE CE BETPOBE HA yparaH.
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y -

Mognen 12

Jbarara g0 3eMAra Inojia 3aeMa LEHTPAJIHO
MSICTO,U3pa0OTEHa OT HEXHA CHUHS OpraH3a Karo
ocHoBa. Pasrpsina ce cumpoHUs OT rPalllo3HU
CJI0€BE C IeT KacKaJHH HHMBAa OT DPa3IM4HU
HIOAHCU Ha CHBH IOJIX OT THOJI, BCSIKA OT KOUTO
JONMpHMHACA 3a XMIOHOTHU3HMpamara
MPUBJIEKATETHOCT Ha Au3aiiHa. Hail-gbparudar
CJIOW, KOWTO €€ IIPOCTHPA MAJIKO HaJ KOJSHOTO,
n00aBsi €JIEMEHT Ha WIPUBOCT KbM ePUPHUA
norok. CrueraH Oe3ynpeyHo ¢ U3sIIHATA I10JIa,
MOJIENIBT HOCH JICBCTBEH Os1J1 CAaTEHEH KOPCET.
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B 3axitouenue, mogHara konekuus ,,Nature's Fury — Hurricane® npencrasnsiBa yHUKAIHO U JPB3KO
U3CIeJBaHE HAa Xaoca M EJIEraHTHOCTTA, OTKPUTH B MOLIHAaTa CWiIa Ha yparaHute. Upe3 cBoure
MIPOBOKATUBHU IM3alfHU M aKIIEHT BbPXY MPEJICTaBsIHETO Ha XKEHCKaTa opMa, KOJIEKIUATA U3TIACKBA
IPaHULUTE HA TPAJAULIMOHHUTE MOJHU HOPMHM, Ch3AAaBaliKy 3aBJlaAsBalll0 U IPOBOKUPAILO Pa3MHUCHII
MIPEKUBSIBAHE KAKTO 33 HOCEIIUTE, TaKa U 3a IMyOJIMKara.

Jluteparypa:
1. Colovic, G., Management of Technology Systems in Garment Industry, 2011.
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